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had given up her country and her Prussian rela- 
tives to share the exile of her daughter. Of her 
beauty, the feature that survived to the end was 
her big, blue, tenderly expressive eyes, so well 
shown in the pastel. My aunt recalled these with 
the lines of Mrs. Browning in "Caterina to Cam- 
oens": 

"And if you looked down upon them, 
And if they looked up to you, 
All the light which had foregone them 
Would be gathered back anew; 

They would truly 

Be as duly 
Love-transformed to beauty's sheen, 
Sweetest eyes were ever seen." 

Looking on this romantic face, which many have 
thought an ideal picture, it seems to me both 
strange and delightful that, as a child under four 
years of age, I should have been held in the arms 
of this rare creature, who, I like to fancy, may 
possibly have known Goethe and Schiller and 
danced with them at some court or studio ball about 
the time of her lovely eighteenth year, 1798, when 
this portrait was made. 

Several years ago I sent a photograph of the 
pastel to the Director of the Berlin Museum with 
the main facts above stated, expecting that the 
griindlich and painstaking German methods would 
discover something concerning Schroeder's work in 
Berlin or concerning the Court Painter and the 
President of the Academy to whom Frau von 
Oppen was related. But nothing came of my in- 
quiry, and I am still eager for any clew that will 
lead to knowledge of them. Perhaps the Director 
may have thought the matter, as the present reader 
may think it, of only personal, not public, interest. 
But I cannot consider it wholly without importance 



to determine whether the Frenchman Schroeder 
was in Berlin at the time when so famous a por- 
trait was made as that of the Countess Potocka. 
Perhaps, she too was the toast of the studios. Alas ! 
the very few volumes I have been able to find on 
the pastellists of the period make no mention of 
Schroeder. 

The romantic history of the Countess recorded 
by Mr. Buel from authoritative sources is not 
germane to this article, save that her marriage to 
Count Potocky by purchase from the Count de Witt 
took place in 1790; that she probably lived in 
Poland until 1793, when her husband was sent as 
ambassador to Russia; and that, his fortunes hav- 
ing been shattered by the uprising of Poland in 
1794 under Kosciusko, he was driven to the United 
States, the Countess remaining in Europe; and 
that on the suppression of the revolution by Russia 
the Count entered the service of Catherine II and 
withdrew to his estates in the Ukraine, from 
which, says Mr. Buel, "frequent visits were made 
to the courts of Dresden and Berlin." The prob- 
ability is that her portrait was made during one 
of these visits — after 1796, within two years of 
the painting of Philippine's. What more likely 
than that Schroeder's going to Berlin was on ac- 
count of the Terror, and that during his sojourn 
in that city, where French art was all the fashion, 
he made the portrait of the fascinating Countess? 

At the shop of the Berlin Photographic Company 
in New York is a print of the Countess's portrait, 
which, I am assured, was colored after the original, 
and which shows a shock of rich dark hair caught 
by a grey ribbon that tones with a grey gown. The 
present reproduction is from an uncolored photo- 
graph made direct from the pastel. 
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From censers swung by acolyte or priest 
Rise circling waves of perfumed air that mount 
Through Gothic columns or by mystic fount 

Invoking vanished karmas of the East. 

Even so thy presence — clothed in a nimbus all divine — 
The past reincarnates, and through my fancy streams 
The pagan smile of Leonardo's dreams — 

Thy oval face that glows from many an ancient shrine. 

Out of the shadowy past I see thy form revealed, 
The lines of Grecian sculpture come to life: 
Thy repose eternal stills the noisy strife: 

A mystic karma from buried tombs unsealed. 

Mystic and changeless, through myriad ages gone, 
My soul and thhu together from Death's thrall 
Borne on the rhythmic rise and fall 

Of whirling cycles, since creation's dawn. 



John Henley Fairman 



